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Bamtree Harrington, the vestpocket Bert Williams of “Strut Nfias
Lissie,” the colored Revue now playing at the Earl Carroll Theater, He
is just about to look at his cards in his szngle-handed poker pantomime.

Berlin on Berlin

Modest “King of Syncopation™ savs American music rules
in Europe.

UST what Irving Berlin brought back with him from Europe for
J the second “Music Box Revue' will scarcely be determined for in-
terested theatergoers until some time in the fall. Certain it is, how-
erer, that thizs composer of syncopated melodies returned with tanned
features, bounding energy and a desire to get right down to work. This
much appeared in an hour’s interview two days after the Majestic fought
its battle against the rushing Hudson River tide to land its shipload of
LCyRgers,

Irving Berlin is an excessively careful man, He is timid of treading
cn any one’s toes.. He is fearful, likewise, of being misunderstood. So
when he does offer opinions or criticisms he makes sure to take even the
remofest possibility of a sting out of them.

“Plsgse he sure not to misunder-P

stand me, T am not trying to wave the

American flag. Neither do I want to

be made to appear in a spirit of find-

ing fault with everything I have seen
in Europe.”

In the course of the hour's chat this

beeame a familiar refrain, reiterated

tme and again by Mr. Berlin. So it
might be well to bear his injunction
...t mind in reading further down this

Mige. :

“It ie hard to say specifically what
my European trip has produced in the
way of idess and material for the next
Music Box Revue) I went away to
freshen up my viewpoint and to get a
different angle on things and in that,
1 believe, 1 have been succesaful. A
man must seek change of surround-
ings and atmosphere to keep from be-
coming stale, T sought this change in
Europe. Other men might have found
it in Canade, in Japan, in Mexico—
almost anywhere,

“Of courss, when Mr. Short and I
left for sbroad three montha ago we
Rad partly worked out in our minds
{"“““-ts that we planned to do. Some
of bhe_u things wa =aw done in Eu-
9P, In gome cases sirengthening our
detarmination +o go ahead with our
plans and convincing us
that we should drop them entirely.
That s one thing that Europe did for
U5 It helped us determine what to
i”; “I"‘Et‘ not to do, and it provided
;::8 Which we can develop in our own
o And that is all that I expected.
h—_:‘:u:f{!. I_ was on the lookout for
ao-;;- ;'.“d did make arrangements for

. Flors and actresses to come
fver. Curiously, though, they are
;:E:{::“B'_ "l'.i?r:l happened ¢o be play-

SERe“:‘:D“EE:‘: we wers Fhere."

“¢ the name Berlin is so inti-
n“_’-‘-‘}'_ 88soviated with popular music
8 it {8 understond to-day, the com-
Fﬂ.felf-Producqr‘s obgervations on the
Rusic of the countries he visited were

most closely, Possibly because the war
was so near home and so recent, they
don't seem to be able to get the casts
| together to spend the money on their
productions and do things as they do
them here. Then, again, the fleld is
80 limited. Here a musical comedy
production can be sent on tour for a
| year and a half, playing all over the
|country before audiences who sapeak
|the same tongue and understand. No
such stretch is possible in Europe.

“The only real lighting I saw was
in Berlin. T did rnot stay there long
enough to observe much else. In Paris
they know how to make exquisite,
bizarre gowns for the stage. They
spend thousands of francs on these
creations, and then what do they do?
They put these yowns in front of drops
which do not harmonize, and nullify
the effect of the gowns rather than
to bring it out. The lighting employed,
combined with the drops, deadens the
beauty of the gowns." ‘

If the Amerigan chorus girl needs a
defender, she has one at hand in the
person of Mr. Berlin. He appreciates
her value in the staging of successful
musical comedies.

“There ia no chorus girl like the
American chorus girl,” Mr. Berlin
frankly admits. -“It is hard to analyze
the American chorus girl, to point out
the things she has that the English or
French chorus girl lacks. Certain it
is that the choruses I saw in Paris
and in Londen could not be compared
to the ones we have here. And this,
tco, is no samall item in accounting far
the leadership of American musical
comedy.”

He discussed a point of comparison
between English and American audi-
ences which has seldom been touched
upon. The English, he pointed out,
are thoroughly loyal to old favorites.
Their loyalty is of the lasting kind.
If an actor has made a Buccess they
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knock you cold!

The statuary ballet in the Ziegfeld Follies will

IFe offer a fewe notes from a
fewe shows that twill help re-
lieve the heat of summer.

And there's Balicff’s breesy huntor in “Chauve

Souris,”

tornado with

The Playbill

66 TRUT MISS LIZZIE" will journey
S northward and eastward to-mor- |

row night, taking its multi-

tinted chorus, its melodies, its cake-
walks and waliz clogs from the Times
Square Theater to the Earl Carroll, The
latter hovse has had in turn a Russian
mystery play, a society made musical
comedy, a curious mixture of dances
and Broadway “hokum,” and now it
will play hozt to a musical revue with
colored players. EDWARD SHELDON
ja reading some of the plays which
AL WOODS brought back from Europe.
Mr. Sheldon, it is expected, will make
adaptations for production here. . ‘|
WAGENHALS & KEMPER, it is un-
derstood, are to do & play by the HAT- |

And the Hula-Hula chorus in “‘Strut Miss Lizsie' stirs up ’n awful

their weeds.

|

Then, again, why not hoist sail and tempt the cool seas with “Captain |
Applejack”? |

New Theatrical Off erings

vided the score.

story revolves ahout her.

Brown, Bradford Kirkbride,

Godard and Eileen Shannon.

MONDAY—A¢t the Times Square Theater “Sue, Dear,” a musical comedy,
will be presented for 1 summer engagement.
Herbert and C. 5. Montanye wrote the book and Frank H. Grey pro-

Bide Dudley is also eredited with the lyries.

Milligan, cierk for a Fifth Avenue jeweler, is the hernine, and the

Sponsors for “Sue, Dear,” promige comedy,

melodies, confiict, drama, pathes and romance.

the title role and the others in (he cast include Bobby O'Neil, Maxine

Alice

Madeline Grey, John Hendriclks, Ruth Gray, Douglas Cosgrove, Lueille

Joseph Herbert staged the book and

Jack Mason the dancing numbers.

Bide Dudley, Joseph

Sue

Olga Steck will play

Cavanaugh, Maurice Holland,

the leading player in CRANE

| ’ " '
BUR'S “The Monster,” scheduled for| Chicago.

presentation in New York early in
August. JOSEPH M. GAITES will send
the play cut . on ite theatrical journey
M'KAY MORRIS, MARGUERITE RIS-

WIL-

R Eurj!n Ei‘eclared. "Dox_m‘t think that
By :peuns rese_nt this, that they
et W?c ara fnrcmg it upon them,
i L-k a:re'vtr_rmg to cram our music
e Hgiy .nmutslnr into their ears.
s i:“.'m our music and welcome it,
g ‘Js‘lr,-::arrl everywhere. 1 donlt
E\ll‘;p;c'l~ infer that all the musie in
¥ :‘u\ written by Americans. Much
N'm‘ %, of caurse, but the European
m:-?er% arfz following the American
e :;etln "‘_’e_”f work. To my mind,
s ot Promising composer of popu-
USle in Europe to-day is the

] l'?!'lc!“.man who wrote ‘Mon

: aee;m T‘a !;nuchv,' and other hits.
injev'-j ave the hnpp:‘;Afacu!ty
t spirit into

ing " Armerican
0eh mugic -

.?!:):::r Berlin is the third American
: "f Within twe weeks to come
g A:;ij“ff-p! with high praise for
t’ﬂeauruisway of domg_ things in
' compared with the Eu-
4l Woods and Charles Dil
Made etatements whicl were
n tone,
e wi‘:f want you to think that 1
Aaserie, ";B the flag when 1 say that
; P“hl’—‘!ds the world in the thea-
by Gins 2ps I had better qualify this
Bing my opinion to musica!
* for that is what I observed

"‘Pﬂ_“v will always remember him for it

hin_et:.' Per cent of the music one |Should he appeuar later with material
::;”9 in Europs i3 American musie,” | which is unsuited to him the audiences
" Ar Be 3.

will overlosr the temporary lapse and
gay: “Oh, well, Blank, you know he
was so fine in 'So and So."”

“You know, it might be better If
they wete more bruial in England,”
he pointed out. “Then an actor would
be always keyed up and spurred on.
I don't say that Americans are not
loyal to their old favorites, but they
are also brutal, and that is helpful.
Here's what I mean. I've played nu-
merous benefits. My name is an-
nounced; the audience applauds its fa-
vorite, ‘Irving Berlin.! I acknowledge
the applause and then sing a new song.
1f the song is not good or it doesn’t
seem to strike the audience I do not
get sny applause at the end of my
song. That sends me home to think
and to worry, to find out what was
wrong and to remedy it. It certainly
is a helpfal form of brutality. There
skould be more of it!"

“Toilers of the Sea”

Rex Ingram will come to New Yor¥
fnig month bringing with him the first
completed print of his latest picture
for Metro. The story was written by
Mr. Ingram himself, and the title has
not vet been chosen. Mr. Ingram’s next
picture will be “Toilers of the Sea,”
from the Victor Hugo story.

| has been engaged by CHARLES DIL-
iLL\'GHth to appear here in “Tons of
| Money,” the farce which is now playing
|in London. At any rate,
;dinn now spending considerable

the middle of October this piece
will be playing gimultanecusly in
the United States, Canada, Great Brit-
ain, Australia, India, France and
South Africa. SIR HARRY
LAUDER is coming over in October
for his seventeenth annual tour of the
United States. . LENORE UL-
RIC is now in the eighth month of
her engagement as Kiki in David Be-
laseco’s production of “Kiki” at the |
Belasco Theater. For this month she
is omitting the Thursday matinees,
giving seven performances

- . “Good Morning, Dearie,” _
reach the 300 mark in performances at (“The Advocate,” It is to be put on in
the Globe Theater next Saturday. . . . | September at the Theatre Vaudeville
«Wild Oats Lane,” GEORGE BROAD- in Paris, CHARLIE KING h
HURST'S new play, and WILLIAM been engaged for “Little Nellie Kelly,
ANTHONY MCGUIRE'S “It's a Boy“|the GEORGE M. COHAN mugical com-
are both to-open in Atlantic City a ';eﬂy which is s
week from Monday night. ton. ‘
London, for a time, was without a | way that GEORGE WHITE h.M se—?ured
Spanish play when Matheson Lang with- [IRENE CASTLE and F’ALL “ﬂHiT-
drew “Blood and Sand” from the New | MAN'S orchestra for his new “Secan-
Theater, but the void has been filled by dals," due in August. It is also un-

the tcome-

. - . i"

|performances of the play.
“Shuffle Along” is to open at the Palace,
London, on September 10. SISSLE and
BLAKE and MILLER and LYLES are
to be in the production ahroad. The
revue closes at the Sixty-third Street
Musi¢ Hall here on July 29 and will

ALLEN have been engaged

the Kingsway Theater. The play wasiLES‘TER

produced here in 1920 by Wagenhals & again Iﬁnd

Kemper under the title - f “Spanish pear. . . .

Love” . . . ARNOLD @ALY is to be |been taken ov
L]

#Lilies of the Field" has
er by the company and

i . “The Bat,” which iz R . .
:o(:]:s.to complete its second year 'SER.' FRANK .\1'(0!131.—_\Ch_u_nfl nL'r:E-!:s
in New York, *will ba represented &7€in the cast and LAWRENCE i\l,\il..‘w-_
by six companies next season, a TON is staging the production. iha will
Canadian co'mpany being included  be seen first in .‘h.amft:rd on .Tu.'y 26,
among them for the first time. By |. + . One hears that SAM BERNARD

itime in the British capital watching

weekly. | open in Boston two days later. . . .| : .
will | BRIEUX hLas written a new play called | Both are short-story writers and Mr.|

cheduled to open in Bos-|
It is reported along Broad- |

the production of “Spanish Lovers” at |derstood that ANN PENNINGTON and |

that White himself will ap- |

@ |

hardt’s son-in-law, contributes “Pour |
Avoir Adrienne” to Mr. Pemberton's |
colleetion. He appeared in the origi- |

, nal production of the play in Paris and |

for a brief sojourn in Germany.

| celebrate his sixtieth anniversary as an

1o, resume

ia still playing at Power's Theater, |
JOSEPHINE DRAKE gave
her 276th performance as Maisie in
| the play on July 4th, . . . The Stuy-
| vesant Players are to present at|

{least five bills during next season, ‘and
are seeking one-act and full length
plays. Playwrights are invited to send
| manusecripts to LESTER MARGON, the
director, at 152 West Fifty-fifth Street.

. More than 500 seat subseribers
have been secured during the first
fortnight of the Iiquity Playera' drive,
AUGUSTIN DUNCAN, general director,
announced reeently. The season at
| the Actors' Theater is to*open on Je-
tober Z. “

" )

Actors, short-story writers and
newspaper men are included among
the authors of the plays which Brock

Pemberton plans to present next sea-|

son, according to his recent announce-
ment.

Toohey wrote “In Freedom's Name."
! Beer is remembered for his novel of
the theater, “The Fair Rewards,” pub-
winter: This first
“Julia Counts Three” by

shed last 15 his
play.
Knowles Entrikin,
been 2 member of Tony Sarg's marion-
ette company.

Luigi Barzini, prinecipal author of
“Quelle Che Non T'Aspetti,” or “What

You Least Expect”

is

man.
foreign correspondent for the “Cor-

| riere della Serra” of Milan. He coy-

paper.

also in London when it was played by |
a French company.

|
Emanuel Reicher will sail this week |
He |
farewell appearance on |

stage and concurrently |

malke

German

will

the

i

He is to return to the Unitcdi
States next October, and in November |
will insugurate a repertoire seasen 1n|
New York. I

“The Pin Wheel,"” which clozed at
the Earl Carroll Theater last night, ia!
at another theater in a |
fortnight with a complete revision of |
its program. |

netor.

cannot be made public yet, but nego-

We went baf_‘kslﬂge at “Strut Miss Lizzie” and found the cast being fed
watermelon. [t reminded us of a trained seals’ vaudeville act, wherein

the director had to keep tossing fish to the principals.
sketch shoiws one of the hula-hula chorus drinking part of a 100 proof
melon preparatory to participating in the hula-hula number—the vi-
brations of which hava plaved the deuce with radio receiving sets within
Mars probably thinks we've got in touch

a radius of 3,000,000 miles.

with her

The abore

at last,

Donald Calthrop inaugurates

ﬁhé London Stage

movement to restore conltrol

of thealer to the actor.

By Warre

A

B. Wells
LONDON, June 286.

IMED at cutting out the commercial manager and restoring the
theater to the direct control of the actor and actress, a novel

and interesting experiment will be tried out here at the Aldwych

Theater next menth.

Donald Calthrop, actor-manager, e<pounds this

schome looking toward the solution of many difficulties, artistic and com-

| mercial, which beset the theater in England to-day.

Prominent actors

and actresses have decided to co-operate to produce, manage and act their

own plays under thiz scheme.
Donald Calthrop proposes at first
to run his thealer on co-operative lines
If the scheme
proves popular—and profitable,
there is no intention of cultivating art !

in a tentative way.

for

simply for art's sake—it will be |
definitely established on a broader |
basis. A number of well known

actors, aside from Calthrop, have com-
mitted themselves to the experiment,
ineluding C. V. France, Leslie Banks,
Frank Cellier, Harold French, George
Elton, H. 0. Nicholeon and Frederick

Worlock. The names of the actresses

tiations are on foot to link at least |
one actress of celebrity with the
scheme,

The project is to produce plays of
a real artistic merit, both old and new. |
The first production will be a classic,

“A  Midsummer Night's Dream,”
“Twelfth Night,” “The School for |
Scandal” or “She Stoops to Congquer.” |

The company is not in any sense a
repertoire company, hecause should
it achieve success with a particular

| The dog towns were asked to teatiplay it will run as long as ‘the pub-

two plavs last week. “That Day,” by
Louis Anspacher, was produced at tha!
Apollo Theater, Atlantic City, July 3,
with Bertha Mann, Hedda Hopper.‘
Frances Neilson, Agnes Atherton, Ellis
Baker, George MacQuarie, Raymond|
Hackett, Frederick Truesdell, Edward |
Fielding and Henry Mowbray. It will be;

| given at the Belmont Theater esr]yi

|in the autumn, the first offering of the
Belmont Repertory Company. |

Thomas Beer and John Peter

en mctor who has|

i8 o nNewspaper  ai the Main Etreet Thealer, Asbury
For many years he has been n | Park, Maria Bazzi will make her Amer-

ered the Washington Conference for | Miller, Alphonz Ethier, Leslie Austen,
the Limitation of Armament for his| Paul Doucet and Basil Stratti complete
Louis Verneull, Sarah Bern-|the cast.

“Who's Who,"” an Al Woods produec- |
tion by Pordes Miller and Erich Ur- |
ban, adapted by Walter De Leon, opened |
out of town with Edna Hibbard, Sue|
MacManamy, Mareelle D'Arville, Peggy |
Eleanor, Marion Bailou, Eleanor Wil-
liams, Ruth Perry, Charles Ruggles, |
Spencer Charters and Russell Mack.
The play is scheduled to open the El-
tinge Theater early in the new season,

John Golden will present “Monica” at
| the Apollo Theater, Atlantic City, to-
| mOTIrOW night. Grace La Rue, Hale
| Hamilton and Leila Bennett are in the
| cast. ]

On the same date “The Inevitable,”
| by Charlotte E. Wells, will be offered

Camille

|i::;n debut. THelen Bolton,
Beatrice

| Dahlberg, Beatrice Bradley,

lic demands. There will be a gen-
eral manager, Herbert Jav, a commit-
tee of three directors with full author-
ity, and a producer for each play, The
essential capital is forthcoming for the
opening, slated for the middle of July.
Then the idea is that the actors of the
company should take modest calaries

at the outset, and hand tha balance to
a einking fund.

“This co-operativa movement,” said
Donald Calthrop in an interview, “has
been set on foot without any intention
of showing animosity toward the finan-
cial manager, but the actors and act-
resses are strong in the belief that
they are moving in the right direction |
by having at least one theater under
the full control ef men and women in
the theatrical profession. They are
open to correction, but in undertaking
to present a eeries of pleys, old pro-'
ductions that have stood the test of
time and modern plays as such be-
come available, they consider that they
are taking a distinct step forward in
an effort to escape from the present
distreéssing condition of affairs” |

The “star” principle, asserted Cai-';
throp, had to go. Often a play was,
put on becauss it suited one particular |
setor or actress, snd all the other
artista were sacrificed to this expedi- |
ent, This method, he asserted, had
failed. By the principle of co-operation |
many dificulties were avoided, and

Eo

with the cast that had come together
it would be possible to put on plays,
and keep them running, which a finan-
cial manager could not present., The
publie, in his wview, is tired of the
extravagant show. It was only by cu-
operation and sharing the proceeds of
work accomplished that a revival could
be possible, he said.

The co-operators, Donald Calthrop
added, “believe that there is a publie
prepared to support them which is tired
of waiting for a ‘revival’ in the theater.
The co-operators feel that this revival
can only come throuzh co-operation—
co-operation in every branch of the
theater., They are most of them men
of considerable experience, wha have
been through the theatrical mill, and,
despite their ups and downs, still re-
tain their enthusissm f.cr good work,
progress and endeavor.”

The fate of tha co-operztive experi-
ment will be walched ]‘-w're with sym-
puthetic interest. In many theatrieal

| cireles it is regarded as a sound step,

logking toward a return to the real

| functions of a stage whose extreme

commercialism seems to be falling of
ita own weight.

Advance Information Re
“The Voice of the Minaret”

Eugene O'Brien will be scen once
more with Norma Talmadge when
“The Voice of the Minaret” is re-
leased.

Frank Lloyd, who has been engaged
by Joseph M. Schenck to wield the
megaphone, has selected Imperial Val-
ey, California, as the location for the
desert scenes. Mr. Llopd is very busy
at present corralling all the camels
throughout the West that he can beg,
borrow or steal, to use in this Robert
Hichens story, which has been adapt-
ed for the sere:n from the stage play
by Frances Marion. Apart from the
camels and a large number of Arabs,
the cast for “The Voice of the Mina-
ret” is unusually small, numbaring
only three prineipals in support of
Miss Talmadge, who plays Lady Adri-
enne Carlisle, Eugene O'Brien will be
seen as the tempestuous lover, Andrew
Fabian—this being the first time Mr.
O'Brien has played with Migs 'Tal-

' madge since her pictures have been

under the First National banner.
‘Edwin Stevens has the role of the
sinister and magnetic Lord Leslie, Mr.
Stevens has been borrowed from the
speaking stage for this production.
Norbert Brodin will act as camers
man, Stephen Gossen uz art directer,
and Dr. A. H. Maddock is in charge of
the research work.




